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Past Made Perfect

A RADICAL REDOOF A 1970 TEXAS HOUSE FULFILLS A DREAM

Architecture by Lawrence VW, Speck. ras, of PageSoutherlandPage
Interior Cresign by Emily Summers Design Associates/ Text by Therese Bissell/Photography by Timothy Hursley
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Three ston towers topped with eherestory lintormns dontinate the froat
ehevation of a Dallis resddence designed in 1970 by Enslic Oyglesby and re-
warked by archicect Lawrence W, {H the progect, Speck says, "W
'nm-n! i unar the o ginal, bt e necded B take grester achantage of 5
gite—we took off hoch ends of the house, opening it to ity envirenmens,”
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Ao Donald Mofein's Gald Thee, 3 clreea 2001 viden installsion, abune
the stairs to the lving room, and a dieca 1929 Swedish ek are "tk _n'nl.:r
mimnents of pateer i the howe,” nosded interior designes Emily Sunsmern,
A circa 1999 Philip Eglin soulptar: is by the window. Carpet, Fl Hakinsam,

f there are two basic points Lawrence
W Speck, a tenured pro anil
fermier dean af the school of archi-
tecture ot the University of Texas
at Ausstin, inculcates in his design students,
they are to respect the work of their cel-
ehrated forchears and 1o wiell the woals
of invention and engineering in moving
beyvond |'|IL'.'i|:'J':i|!|-'_'|.| architectural hensnd-
aries, With his restructuring of an exist-
ing hiowise in a lealy sulmrds of Diallas, the
teacher has, in effect, ereated a weatbook
:i.l.tl:l:.' that incorporates cach of his pet
precepts into a single graphically illesra-
Live |:x.'|||.||r]|.-.
|II |’-_P,'-'|:I|]}|_- I'.'Ilr.'. eateeied Dallas arcl-
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tect Enslie Iihlil] ':}FIL‘\.IIJ' I:Ii.'!'.ii,:lll.'LI d
house for a friend in Mighland Park.
The building—nev presentative of
Opleshys ocuvre because of compro-
muises he made in the name of friend-
ship—had deteriorated over the decades.
When one of the i;i1_1,'1.+. e prrul.l:in:,'rlq
philanthropists sought a new residen-
tial dhirewtion after the death of her hus-
banid, she enlisted the services of F.rll:f:.'
Summers, a Dallas imterior designer fa-
miliar with the house and s provenance.
Summers pdvised her client o parchase
lIH.' ]]rl::ljﬂ.'rt:p' i|I|.1I IH'I.'.':L".IItL'I:I I'II.'I" 'a'ljllt H 5=
bect list of potential architects for the sig-
II'iIi.i_'.'lIIl arndmaing 11[ 'I.'a'llrl: |.| Fi.'l:|1lil'l'l:[.i:":!ll_'
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Oherosirn Assves In the |ig,l|t—'ﬁ|'l-|:-.‘] Kirchen, e one COMan e echi the
cabirs fand cuedoors. Semmers and ber team selected brushed-alami-
mam calsneis for the matenial’s refleciive qualivies, a5 well as g5 warm, mod-
O @A ranie., |:|'I.I|I|'I.Ilq1 cabEncts. L‘aunrﬁlquu From Walker :":“"..'-"-'f-

lisrkedd at some great portfolios,” Summers
LH “Buie she and E.:lrr_l.' WEre o ur||ﬂu-14:-
by im symic. It was clear that e was dhe right
persan o make the house into somicthing
it hall mever been before.”

Speck, in addition to his academic post,
i a principal in the Austin office of the
architectural irm PageSouthedandl®;
a larpge cominercia e that takes o
few: residential comr
a period of alwout 1 ye e allovas, “when
I il design a single house.” However,
the particular comditions of the | highkand
Park project—practical as well s theorets-
cal, wouch v aan his ovwn acadenic

of lessons learned and lessons mught—




% "I'l' I “aF
Lyve: Separating the dising arca from the kitchen is Pibrariew, a cirea 1982
ceramic hanging by Anne Barres. The resident, sn scrive philinhropisy and

mensher of the city's arts community, studied ceramics ani has buily 2 sig-
mificaiit collectson. Fdelisan leathor on dining chairs. Carper, FJ Hakisian.

=

Were catnip to someone so steeped in the
minchernise eradition of Tewms and so ame-
nahle o righting an architecnural wrong.

“Tr was an old clunker of 2 place,” Speck
says, “a hearthreaker. Bud was such a good
archirect, but this was the worst thing he
ever did: not well buil, Bearre finishes,
materials, arrangements, rooms. IF i had
been designed for a regular client instead
of a friend, it would have looked very
different. As i vrae of all of his Innlclings,
thouigh, it was beautifully sited. We con-
sidered leveling the house and just retain-
ing that nice foowprint, except that none
of us, epecially the owner, could bear w
tear down anything of Bud Oglesly'’s, She
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L :'IP-I-.'L 1|.r|.|1-|:nd-r-|:| a statidess-stee ] mesl curtain in the main siair-
esbing walls, 1he nmtenal, he n]rf.llm.
“hasa hﬂﬂll} fegd—iwir harsh ar l1ﬂ-|‘| VETY warm, W cud and samidbdasied
[T F-i'l-'l'.' it a s, l"l.'ﬂn‘lh' I:'|.I1|r;."l'.||; ||-|1.'||1n; ||,||1r|l|. are 1r!. r_h.n:-_r Meras,

well, balancing the salidiny of elie 1i

saic, amd 1 agreed, ‘Keep what you can”

What was emninently retainabbe the
planning principle of zoned areas. Speck
anel € }I'.'ll:'-lr.g.'.. |:|r'1:u:||.||.1~. af the Massachu-

setts [nstitote l!ﬁr"lli.'LII.I'll.ﬂll-F:.' iy allifherem

eras, each bad moonporated the wenets of

ahn, a central one Ieing the dmva-
ston of “servam™ (stams, clevator, su IFARE,
mechanicalt and “served” (public amd pra-
vate living) spaces. * In plan, you could see a
H'.lh[l ".'I:1ril:.-. |||.1I! O 1.'|:|-l|||;||| '1 |-{'-I_'; i1 :in 11=|:
house,” says k, who “hrought back
wetry™ o the spatial configu-

rigorand gec
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ratbons and, l|'||'1||.|5:||: his wse o form amd
material, 2 narrative to the massing. His
!'-I.:'i e 1-'11'“1 s I:Fj servant hl'lu'l = 'thl'l.'l'
articubating the front fagade, three articu-
|J|Ii|:|g the rear, where I!||.v|_!:;' are w]:l:lr.:l;q'd
by wood-clad upper-level rooms—are a
rhythmic, Kahn-inspired order of soluls
and voids, And the original roof was a
twortiered band of woosd shingles that sall
exhibits, as Speck 1|'|.u.ir'|§; installed Her-
masda-stvle copper whlnﬂl'--,l |Jl1l:' it, “that
chistiinet |Jl. b

Speck and ‘H.II'IIII-II‘I'~—A|HI1|.. with

Cleriwsa e Levn: Af the odge of sn omdoor diming arca, a foantsan—a collab-
cration betweon the landscape snchitecy, Mary Ellen Cuowan, of MESA, Spock
and Summeors-—" provides animstbon & well as genbe, ambicnt soand in the
garden,” says the interior desigwer. Orrosme Ricirs The lower-dovel plam,

PageSoutherlandPage project archi-
eect Jason Smith and Wendy Konradi,
of the Summers office—worked closely
from the start to resuscitate and realize
t]h‘ |1l'l[ltl'|li:1| al the |!|1:|l.|..f.. which (47
cupies a3 heavily wooded, in-town site
overlooking Turtle Creek. “Everything
we didd was in response 1o the specracu-
lar seitng,” sayvs Sumimers, whose scam-
s palette of soft greens and creamy earth
LCHINES L'ﬁli.lll‘i'ﬁ [rl“l' rI'H' I,.I'I-nr-| ||.|'|I|I Cir=
Pets o ik S-S s-limestone counter-
vorps o the kavchens anad the whire-oak floors
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A glasa cartain wall madimbzes views o the sive.*You
can't beliove vou're in the ciod—in the mastor aste, o-
pocially, you think you're in the tree caapies,” iobes
Spock, Fabrics o bed, Larsen, Pallack dr;i-q_- -|_1|-;qr.
Armiechair and orcoman fabie frons Henry Calvin,

| FETRANCE 5 EITCHEN J" i
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His six stone
volumes—three
articulating the
front facade,
three the rear—
are a rhythmic
order of solids
and voids.
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While extersive, Spock’s renmvatson preserves and celobrases key comcepas of
Ohgleslsy s woek: The hodieantabity of his dedign is reflected in the wend sid-
b e the upper bevel asd in the Emnlllﬂ: comrses of the towers. Moreoer,
these valumes represent Ogleshy's interest in creating soned speces.

aml calhnetry II'II'i:lI.Ii.;]IIIHI.. “The views
wire forced and truncated before,” she
cotnarents. “We wanted wo ke the eye
naturally all the way through the house.”

Il':r.'.u'hmg ot Bos thie Mlm:.unlli.ugl:'rr.:in,
Speck, who undertook a “radical remova-
tioni” b reworking st of the structural
aspects of the building, lopped off both
1|'|'|I:I"i JI'III H'EILII.'I.'I:I ‘IH.'| i} “.'ith Flﬂ:ﬂ.‘l:l“ "1“!\.
His most innovative new component is
the multstory (fronting the Iving room,
eEEAnine 5~I||||:|' anl upypeer-level master
suite) glass-amd-steel curtain wall that be-
cames o gliss box st the northwest end.
The curtain wall, which permis virnally

unobstructed views, hangs from a canti-
levered plane by slender steel blades; it is
lightly tecked o the foundation ar the bot-
toim.. Sseck, with the blessing of the owner
{"H’h.' kL LY l.l|.'r|.1i (¥} L1|:t|.'ri:||u,:n!u|ri¢:||1 .1|'|.¢| io
my trying something here on a scale not
possible on amch barger project ™), tested
the properties of the meral, *To make a
delicaie curtain wall that maximizes vis-
iblity, the hig, clunky steel members have
to disappear,” he explains, “When its taut,
pushed vo the limir, its very efficient: a
imvintisne] amount of material for the most
performance. We were hargringe the -

cosrttirwed an paige 2462
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PORTRAIT OF A HOUSE

cawrivened from parge 242

throughout this enjovable, stimulating
proect,” says McoGann, "was to ¢reae
a dignified atmosphere in which Mr.
Stone could exhibit his work and enter-
tain impartant visitors while retaining
the house’s less formal, warm, family
feel.” Since they had become firm friends,
decorator and residents were able 1o com-
ment freely on each other’ sleas, and this
undoubtedly helped them find a solution
that worked on bath a private and a pro-
fessional level,

“Rhonda and 1 are very visual people,”
Richard Stone adds, “so we thought
we knew premy much how things would
turn out, But Adele came up with all

“Rhondaand Lare visual
people, so we thought we
knew pretty much how
things would turn out. But
Adele came up with all
these amazing solutions.”

these amazng solunons. We'd had o big
old sideboard in 2 bedroom for years,
and Adele said, ‘Lets try it downstairs;
let's juse oy it W did, and it looked so
much better. As a painter, of course, [ reck-
omed thar when it cane to color, 1 kinew
exactly what I wanted. So 1 chose a blse
thae 1 thonaght would set off the piciurcs
nicely, And Adele said: *Let’s oy a slighdy
lighter blue; let just try ity amd [ have
to say that with her particular choice the
prictures booked even beoer”

Much of the furnimre had been
brought from previous residences, in-
cluding antiques that Rhonda Stone
had eollected m the United States, More
exotic objects come from the Familys
frequent trips abroad, nowably 1 Afr-
ea. Discreetly hung in the elegant recep-
tion rooms, Richard Swonek portraits come
tor life amid the fomily furmitare, arti-
facts and souwvenirs in a way they never
could in the best gallery or museum
exhilition. There s no doubr thas these
works are as much at home ac West
Bergholt Lodge as Richard and Rhon-
da Stone are, in a house thay in more
wiays than one could be ealled pic-
ture-perfect. [
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MERGER ON PARK

aantimwod from paoge 252

carcful with the carpet, picking our a
light-colored “Tabriz. “You don't copy or
miatch the art, you play to it We're talking
about references o subtle you shouldn't
even be aware of them—you should fecl
them but not see them.” When it came

to placing the furniture, so as not |

overload a space that “wasn't exactly
English-drawing-room size,” she floaed

it all into the formerly dead center of |

e rasin,
The 19405 Adinet writing table by the

big library window is long and narrow |
and covered in luggage-colored beather |

(Aelnet worked with Henmnés, Caomes poins

out). Anywhere there wasn't a window or |
a door Shamamian built 3 bookease, “1F |
yaoui e o beautiful library™—the designer |
gestures to the Motherwell above the sof, |

the Stella over the fireplace—"you should

really use ie.” In fact, the couple share the |

dlesk, working sice by side.
The master suite 15 *vanilla—I mean,

how many ways can you describe white?™ |
Gomez asks rheworically, Well, as the |

writer Ali Smith dazelingly rhapsodized,
there’s “the white before green”; there’s
“Bilue-sky white, heat-lare white™; theres
“the white of sum, the white that's behind
all the colors there are.. .open-mouthed
whire...white spilling over iself; there’s
even “the white that longed for bees,

Gomez is a designer who
~ appreciates just how
complex white can be.

that wanted you inside i, dusted, pollen-
smudged.” Gomez i a designer who ap-
preciaes just how complex white can be.

She and Shamamian have given their

a tane that 15 never beoken. Bur, as one
af the designers nany mantras goes, cilm
does not necessarily mean passive. “Actu-
ally the aparment’s prey young and spir-
ited for a duplex spot on Park,” the hus-
band says, adding, “We wanted it to look
like ours and not be recognizably someone
ehse’s, andl they wanted that for us™ O

I Visit ArchitecrnfDiges. oo to wareh a vides |
of Mariette Hiwes Ciomrez discussing ber in- |

ferces anal ocure,

PAST MADE PERFECT

awatinwed from page 200

vidual pieces, and unul we put in the en-
sion, cverything was flapping in the breeze.
With thin bladet a2 the structure-—there
aren't any tubes or Aanges—tha it stands
ot all = amazing,”

An interior reference to the glass wall is
the stainbess-steel mesh sereen swspended
fremms a transhucent lntern dosn the center
of the man stairwell power. The screen,
filun III.IhE' 1k l.-ulhil:u'l. L-]i|:||i:||.1l:1: thiz :ll:i:q]

“The views were forced
and truncated before,” she
comments. “We wanted
to take the eye naturally
through the house.”

for guardrails, as it provides enclosure, Oak
treads and landings thae seemingly Noat
apart from the Lueders limestone walls,
as well as constantly changing natural ol
lamination from overhesd, starkly contrase
with the stone’s weight and permanence.
This juxtaposition :l-'Fllighl anad hua'ry—ur
mutable transparency and monolithic
mass—affectively restates the overall ar-
chitectural theme,

Ciiven the climage, the omdoor living
areas—a broad limestone-paved deck,
intimate seating off the living room and
g trellised dining terrace—share & rank-
ing with the interior spaces. Notes Speck
of the trellis and its complementing
vertical sereendbench: *In Texas, we're
all about shade and dappled light; and
wisin] xl:il:s l..-J.I:I:]l |..'1.'|:I'_!.' |'r|:|5.eii|'.'|[-|.' breeze."
A wraparound, continuous-flow fountain
designed by landscape architect Mary
Ellen Cowan, of MESA, introduces the

| elements of sound and motion to the
chents a studied whole—a home that is |
clegant without being dauntingly formal; |
| project always ivolved maore than just us,”
| says Speck. T wonld think through desgn
| ideas as if Bud were in the room, imagin-
| ing that he was completely free to oreate

rear garden.

“I'm a big believer in dialogue, and the

wlar he wanred. [ knew he'd be ﬁm.lt‘:illﬂ
it all our in voday’s terms and not be afraid

i of doing something new. 1 didn't worry

ane whit about ransforming his work: |
thewwghit oF it 35 a rue collaboration of us
and him, where we reinterpreted his hink-
i with moves that were unavailable o
hiem at the dme.” 0O





