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ASPEN

DESIGN IDEA: WHY NOT BRIGHTEN UP THE
MOENTAIN LOOK W I'TH LUMINOUS FABRICS
ANDAN ENEXPECTED MIX OF FURNISHINGS
THATSTIEE HAVE A LOT OF TEXTURE?
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i Baenps is by Chiriation Linlgre for Holly




laft: Cinae sltting anes in he graat
rocnm ks near the Nireplace, which
s reConfigiLred i et enn, A
Blaker mofa, its ienms uphesiboresd
with Great PMains lsathsr shd

it cuthlons wragpsed in lingn
froem Bengarms, i4 puaiiesd with

&N ool ned=-cul I tabhe from
Gulasen, This Beskeaids [ bron ashd
brass opposite: The dark-and-
light paletis of 1hae dining room

I atakiliabeig by the custom
sripad rug mam Cristing Grajales.
Sumeners dedigned o table

that could sest beedve pocalo snd
surrounded If with wocd=and-
leather Chainy Prom Hiory Biguelin
Popce Shom, 20 serylic werk on
marrosed glass By Robae Loughlin
sifs atop a Noaiesng eredensa

Tecem BDDAW., The gosde-fealher
pendart wis dirsigreed by Hilke
Buchlelier and faunsd s Moz

THINE SECOND HOMES IN PARTICULAR SHOULD BE COMPFORTABLE AND

fun and a linde off the wall," says designer Emily Summers, who achieved just such an

covirenment for a young family’s vacation house in Aspen, Coborado. Sumimers, known
lor creating refined interiors with a ¢ ontemporary bens, started her firm in Dallas chiose to
thirty years ago after five years of graduare studies in ar history and working under Stanley

Marcus in Meiman Marcos's fashion office. She credits her acsthetic ro those sarly infuences
as well as vo what she considers Texas"s relative freedom from aschiteciural and design constraings
“We aren'ttied to prewar buildings in Dallas,” she explains. "We're in a community that's open to
all iy P al architecture, both tradidonal and COTLCIMHOTATY = Because of thar, dhe Appree hess her
projedts from a UIkCue perspective "You seart out & lele -:'.lf!l.':ll'lll.h.' here. You think differently,™
shie says. "1 guess living in Dallas Jeaves you a linke msore opsen 1o all possibilites”

This mibnd-set provided her with a fresh outloak on desdpning the family's houwse, which
gits acnoss From hapen s Nofth Sear Mature Prederve and the Roaring Fork River. She became
inwalved with the project shartly after the house was purchased bui hefore constructon was
Anished, which allowed hes the OpEartunity o imake eritical ||'|.:|n3u-. 1 the Interior ens 1_-||-|_~.g-_
T Every II"“:‘; Was -|_|||;_|.:i|.|q. I:I," -\-||I. Sl S "Tlu.- fl-:-ur"\. WeTE la r]::-.l-:-::i_ thee walls w Lo if o |-:.:||I:l_'|'_l,'||I
and we worked on every Anish, « |'1.||;_.;u-:| every tile and redid the bathrooms and klichen. We
wanted o add depth and age to the otherwise new construction.” But Summers was carefial
o ingegrate soane regional references into the pared-down canvas, Huge rough-lewn timbers






144

bt “Thae cwrers kv 1o cook and wanbed

a chotter-fras kitehen,™ syt Surmmers, wha
acconbed Modem Kitchen Center cabinets
with hnabe g paills froem Socky Moustain
Hardwars. Wal svwcrics Farmbouss sinks are
partnared with faucets rom EWC, and mas-
ble courbarSpd sdd o chean surfscs o the
Epatd. sppotite The EM table and Standard
ehmir, Bath by Jean Prowvd from Witra,
furnidh tha high-Eraffic breabkfast ares off tha
kitchar, “Thay'ro sophistcated but sturdy
argegh far the kids fo use,” nobes Sumimerns.
Tha Bght fixture s by Dave Woala from
Raiph Pucci intornationsl. Summens coverod
a Waltor Kncll gecticnsl pofa with Osbome &
Litthe Fabate ifi i aclioinisg Tamily room.

framing the ceilings of the public rooms were left umouched, and the fireplaces throughout the howse were reconfigured with
dry-stacked limestone. “That works for Aspen,” she says. “In my work experience, there’s not much of that golng on in Dallas.™

As the interbor architecture was conceived, the decor came along with it "'We lked the idea of using a lot of white v contrast
with the chocolate-brown floors,” says Swummers, who also kept the palene understated and virmally patiern-free becaise “there's
a lot to look ar cuside.” This is especially rue in the great room, which is marked by a sweeping arched picture window, “We
wanted people 1o be drawn to the view, 50 we put a long, low-backed sofa in front of the window,™ she says. Across from that
sofa are pairs of vintage rosewood armehairs and custom-embroldered klismos-style chairs, each pair near a table with a bronze
base and a vintage parchment top high encugh 1o be used for casual dining. “We wanted 1o keep that whole area versatile,” says
Summers, who created a second seating area by the fireplace in the large room. A Baker sofa, upholsiered with linen and leather, is
positioned near a circular Gulassa bow rable, and a floor lamp by Christlan Liaigre for Holly Hunt stands between two armchairs, The
low profile of a Chris Lehrecke daybed from Ralph Pucch International “deesn’t Bock the center of the room,™ explains Sumimers,
“and b a |a.rgl.' crowd people can face elther difection.”™ T|mug|1 the individual pieces are undeniably modem, the atmosphere feels
comiorable and far from predicrable. "It can book like a furninire goce i you aren't careful,” S4¥s summers, who deliberately
blended vintage and contemporary furnishings with custom-crafted pieces in a mix of wctile materials.

Thee 1avix contimaees in the lilulll.ﬂ rosoan, which |:l.i|.'b ] the great FOCHT S |1i_g|.'| LN LTS rq.:lﬂl;l', "The focar 3% fice |:||.|Eq_-I anel it wanied 1o
lt'*llll]ﬂt'." VR Surrmreers, wills q!-dn.ﬂll.:'d b ebwanieesd 1ui:-.u|-.‘|.-'.\'|‘1i1|.=-|.a|.1i|:|'r tahle and Flal:r\ﬂi it with whife-leather and dark-ash chairs
froem ."L'.pl:'n'*- Henry Beguelin shop, "Wiah all fdee dark Boos, | I!u:mghl the white tabletop was the rL_ghl: Wy Loy g-c:-." A custom seriped rug
froem Cristina Grajabes sofrens the poam, and a Ii-ru.l:ing credenza by BDDW adds bexmure, but it's the hard - to-miss goose-feather pendani
that defines the space. “We encourage risk taking,” says Summers of the spherical fixmore she considers functional an, “You mbgha ot
put that in your main home, bt how fun 1o do something unexpected in Aspen!” A large kiichen and iis adjascent breakfast/ family room
provide another space for the family o congregate. “The children are young, and they want w0 be wherever the action is,” says Summirs.
~ In st homes ir's in the kitchen.™ Just off the center island, 2 David Weeks light fixture froen Ralph Puod International hangs above
Jean Frouvi's mble and chairs, and 2 Walter Knoll sectional sofa in the family room faces the comer fireplace.
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albrove: Rogers & Golfigon
wool—used for tha dragaviss
and for panels hang troem ihoe
Fronies Bsmiboo Bad=addy
softness to the msiler
bedrocm A Polirena Fraa
armchalr skancy In the carmer,
ansd th Badilds lmps

are vintags Fantanadrte.
oppadite: Lulu DK Niorals mark
Ehar grusdt redm, where a four-
poater from Walkdo's Designs
H diFided with cusbom-
ercihroldered linens. The lamg
i# fram Parls Undergrowund
ArlEquees in Aspen.

A FOUR-POSTER IS HUNG WITH THE SAME
SOF T-WHITE FABRIC USED FOR THE DRAPERIES.

Amother lireplace warms a sieting area in the master bedroom, where Summers edived the

furnishings down to (e essentials, A four-poster from Ironies adds volume o te room and is hung
with the same soft-white Rogers & Goffigon fabric wed for the draperies. “The sheers extend the
ramantic quality of the bed and offer a lisgle more texture,” says Summers. Two custom linen-coversd
armchais—detailed with embeoidery —glve the camers a F-izn; T read ||:, the fire, and a Diane von
E'l'.r'-.'.-.':lln-e'r;,; zebra '!:af.ll'ruwi g fremm The F.'.lg_ l:'||r|1|'|:||1}' lends punch o thie cabierwive lame gpace, For
the gues room, ihe -:!-:--:gg_ru": went in the O poite direciion and used a Hberal dose of coborful fabrics
from Lulu DE. “We thought there should be one reom thar makes a big departure,  she notes

By punctuating the howse's creamy pabette with rowegh woods, wesawned stone and a few unconventional
tonechees, Summers pat her own s -_r'-|l|-=r::l.-.lll_x'| SPMI S ITHOAINRALT ullr|-.' "."l.'\-F!l\.'.'I i% a beautibud fowm wiih a
sirong preservatkon ethbe,” she says. "Bt in the surrounding mountabne the howses you see woday are mol
just radivional. We're in the paenny-fisst CEMUTY now, anid it's okay o have COTCCITIPHOIEAry homes. We
don 't all have o Hve in 2 Tudos or Fresch :"-:l:'il'll.lll‘il.':- hioiise bo be ||a|-||1-, oap
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aSove: Sumimars doeskgneed Tecs Brmchaies, covnsnid wilh embroldered Balglen irsgn, 1o 18 near the master bedroom’s lireplece. The bw stool B from
Henry Beguelin snd the 2ebfi-patteined rug i1 rom The R Company. The iludy, jiil outilde the room, ks fueméthad wifh a deek from Antoine Brouls
coposibe: "I was carved from a solid slal of markle and had b6 be Browght inta the room throwgh the window,™ savs Summars of the master-bath
bk Thee ful Nller i freen Waterwerdos, A Maarton Baas plece, Wheve Theve's Smoke, 20T, made from a burmed Qe Ristveld 2 ig-Z ag chalr,
“plays Ints the contept of this homo,” waye Summan, “wiich it abowt adding depth and sgo ta & Padenmn plece.”
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